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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the 
Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuine- 
ness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are 
‘designated as a “Lot” then bids are to be for the lot irrespective of the number of 
articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer 
and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made 
by the purchaser thereof. If the foregoing condition, or any other applicable condi- 
tion herein, is not complied with, the sale may, at the option of the Galleries, be 
cancelled, and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following 
the sale may be turned over by the Galleries to a carrier to be delivered to a store- 
house for the account and risk of the purchaser, and at his cost. If the purchase 
price has not been so paid in full, the Galleries may either cancel the sale, and any 
partial payment already made shall thereupon be forfeited as liquidated damages, 
or it may resell the same, without notice to the buyer and for his account and risk, 
and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the 
sale will be cancelled, and any amount that may have been paid on account of the 
sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, 
silver, gold, furs, etc. However, articles of these categories sold for certain classes of 
consignors are exempt from this tax. Items in this catalogue subject to the Federal 
Excise Tax are designated by an asterisk(*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 2 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and condi- 
tions as it may prescribe, but without charge for its services, will undertake to make 
bids for responsible parties approved by it. Requests for such bidding must be given 
with such clearness as to leave no room for misunderstanding as to the amount to be 
bid and must state the catalogue number of the item and the name or title of the 
article to be bid on. If bids are to be made on several articles listed as one item in 
the catalogue, the request should state the amount to be bid on each article, unless 
the item contains the notation “Lot”, in which case the request should state the 
amount to be bid “for the Lot”. The Galleries reserves the right to decline to under- 
take to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by pur- 
chasers but will not be responsible for the acts of such carriers or packers in any 
respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 
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EVENING SESSION 
Thursday, November 6, 1947, at 8 p.m. 


CATALOGUE NUMBERS I TO 37 INCLUSIVE 


DRAWINGS 


NICOLAES MAES DuTcH: 1632-1693 


1.PRESENTATION IN THE TEMPLE. Interior of a temple with the 

bearded priest kneeling at centre and holding the infant Christ, the Madonna and 

St. Joseph standing at the side. Other figures surround them, with a sleeping dog 

in the foreground. In pen and ink on cream-colored paper. 5 V2 x 534 inches 
© &~ Collection of P. Mathey, Paris 


Recorded and illustrated in W. R. Valentiner, Nicolaes Maes, 1924, p. 9, fig. 10 


JAN DE BRAY DutcH: 1627-1697 


2.$@ 2. VANITAS. Depicting a young woman in a sanguine and white gown, seated 
in profile to the right, looking into a mirror held by a boy page standing at her side. 
In the foreground is a parapet draped with an amber cloth upon which she rests 
her right hand. Signed at lower right Bray, and dated 168.. With collector’s 
mark. In plumbago and sanguine. 7 x 52 inches 


Collection of Neville D. Goldsmid, The Hague 


FERDINAND BOL DutcH: 1616-1680 
/§3.WOMAN KNEELING IN PRAYER. A woman in flowing robes and 
wimple is kneeling before a step and balustrade, with her hands clasped. The 
bearded head of a man wearing a turban appears behind a window at the right. 
With collector’s stamp. In pen and ink and ink wash. 714 x 61% inches 


(7 FERDINAND BOL DuTcH: 1616-1680 

| 2. 4. MAN STANDING IN AN INTERIOR. High vaulted interior of a palace 

with an archway disclosing another arched entrance in the background. In the 

foreground, a figure in flowing robes and high-crowned hat stands to the left, 

with an attendant squatting on the floor behind him. With two collectors’ marks. 

In pen and ink and sepia wash. 75/3 x 53/4 inches 
| Collection of Sir Thomas Lawrence, P.R.A. 

Collection of Sir William Easdaile 

Collection of Sir Thomas Halstead 

Collection of the Earl of Warwick, Warwick Castle, Warwicks. 


I 


See 


WILLEM VAN DE VELDE THE YOUNGER DutcuH: 1633-1707 
5. SEASCAPES: PAIR PEN AND INK DRAWINGS. Harbor scenes with 
square-rigged ships; one in a calm, with figures in a dinghy in the foreground; 
the other in stormy weather beneath a nimbus sky, with a sloop approaching a pier 
at the left. In pen and ink and sepia wash. 3% x 3 inches 


ADRIAEN VAN OSTADE DutcH: 1610-1685 
6.THE MEETING AT THE MARKET. Three peasant women conversing, 
one with hooded headdress, carrying a pail, another with a bundle of vegetables, 
the third carrying a basket under her arm and leading a child by the hand. With 
collector’s mark. Signed at lower right with initials A. v. o. In pen and ink. 


3/3 x 3% inches 


Collection of A. Wasset, Paris 


HENDRIK DE KEYSER DutTcH: 1565-1621 
7.PORTRAIT OF A GENTLEMAN. Bust-length portrait in profile to the 
left, of a bearded gentleman wearing a high-crowned hat and ruff, holding his 
mantle with the right hand. Signed with monogram H p k. In pen and ink. 


Oval: 4% x 33% inches 


GERARD TERBORCH THE YOUNGER DutcH: 1617-1681 
8.PORTRAIT OF A LADY. Half-length figure of a woman seated facing 
half left, leaning her head on the left hand. In black crayon on cream colored 


paper. 434 x 656 inches 


GERARD TERBORCH THE YOUNGER DutcH: 1617-1681 
9g. PORTRAIT OF A MAN. Waist-length figure with head inclined looking 


at a paper held with both hands. In black crayon on cream colored paper. 
5 x 4 inches 


JAN RUISSCHER DutTcH: FL. 16 
; 49 


10. LANDSCAPE, View over flat country with the stump of a tree in the fore- 
ground and a farmhouse seen at the left. A road leads diagonally to the right 
upon which a man in an oxcart is traveling. A gently sloping hill forms the hori- 
zon. With collector’s mark. In pen and ink and sepia wash heightened with 
sanguine. 6 x 12 inches 
Note: “This drawing was reproduced in etching about 1760 by William Baillie, 
when it was in the collection of Nathaniel Hone in his house in Rathbone Place, Soho 
(see R. Weigel, Die Werke der Maler in Ihren Handzeichnungen, 1865, p. 646, no 
34). The print appeared under the curious, but not inappropriate title Tacet et 
Loquitur and what is more important, with an attribution of the drawing to Rem- 
brandt. Its general character of style is, indeed, strongly Rembrandtesque, and its 
quality not unworthy of a great master. The present attribution to Ruisscher (an 


o 
< 


[NUMBER IO] 


attribution first suggested to Mr Oppenheimer [v.i] by Prof. Tancred Borenius) is, 
however, without doubt correct . . . Perhaps the closest analogies are with the two 
smaller sheets in the British Museum (Hind 2, 3) ... It will be remembered that the 
Ruisscher group derives its name from the drawing of a landscape with a large square 
tower, at Dresden (see Woermann, Handzeichnungen Alter Meister, 1898, vol. rx, 
pl. xxi, no. 384) which is inscribed on the back Jan Ruisscher alias jonge Hercules”. 
From K. T. Parker, in Old Master Drawings, v.1. 

An impression of the etching from the above drawing was included in the 
Amusements of Capt. William Baillie, published in London; the second state bears the 
inscription Dal’ Disegno originale di Rembrandt nel Museo del’ Signore Hone, a cui 
questa Intagliatura in Ricognocenza della In firuzioni di Lui ricevuti e/ Dedicata per 
il suo Amico sincero/ W. Baillie Capitano nel Regim® 51° di S.M.B. An impression 
of the second state will be given to the purchaser. 


Collection of Nathaniel Hone, London 
Collection of R. Houlditch, London 
Collection of Henry Oppenheimer, London, 1936, no. 310 


Exhibition, A Thousand Years of Landscape East and West, Museum of Fine 
Arts, Boston, 1945, no. 140. 


Recorded and illustrated in The Works of Captain William Baillie after Paintings 
and Drawings by the Greatest Masters, c. 1803, pub’d for Boydell @ Co., 
pl. 60 


Described and illustrated in Old Master Drawings, Quarterly Magazine for Stu- 
dents and Collectors, vol. 2, June 1927, no. 5, p. 11 and pl. 13 


[See illustration] 
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AELBERT CGUYP DutTcH: 1620-1691 
11. PANORAMIC VIEW OF VLISSINGEN. View of the town seen from 
the farther bank of the Western Scheldt, with the buildings clustered along the 
shore and church spires rising above them, flanked by windmills at the extreme 
left and right. A broad stretch of water intervenes, animated with sailing vessels 
and smaller craft. In black chalk and watercolor. 6 x 19% inches 

Note: The Commemorative Catalogue of the Exhibition of Dutch Art (v.i.) 

states that: ‘The view is based on Dordrecht, with the omission of the Groote Kirk, 


which should appear on the right. Comparison with old views confirms this identifi- 
cation, which was suggested by Dr C. Hofstede de Groot and Dr A. W. Staring. 


Collection of Henry Oppenheimer, London, 1936, no. 226, illustrated in the 
catalogue, pl. 58 

Exhibition of Dutch Art, Burlington House, London, 1929, no. 565 

Described in the Commemorative Catalogue of the Exhibition of Dutch Art Held 
at the Galleries of the Royal Academy, Burlington House, 1930, p. 194 


[See illustration | 


PIETER DE MOLYN THE ELDER DutTcH: 1595-1661 
12. LANDSCAPE WITH FIGURES AND CATTLE. A herdsman driving 
cattle along a rutted road, with a two-wheeled cart and two figures seen in the 
middle distance. At the left, other figures are resting in a field, with buildings in 
the far distance. Signed at upper right p. MOLYN, and dated 1650. In pencil and 
sepia wash. 75 x 117g inches 
From the Hibbert Collection, 1833 


ANTHONIE VAN BORSSOM DutcH: 1630-1677 
13. OLD COTTAGE IN THE DUNES. A thatch-roofed cottage situated at 
the foot of a sloping hillside and flanked by trees. A peasant woman appears in 
the doorway, and chickens peck around a wheelbarrow in the yard. With col- 
lector’s mark (unidentified). Signed at lower left A. Borssom, fct. In pen and 
ink and ink wash. 117g x 15/2 inches 


JAN LIEVENS DutcH: 1607-1674 
14.ROMANTIC LANDSCAPE. Sculptured fountains with running water 
flowing into pools in the foreground shaded by slender trees. Two figures sit 
among the ruins overlooking the water, and a peacock is seen perched on a wall. 
In pen and ink and ink wash. gla x 14% inches 


PHILIP DE KONINCK DutcH: 1619-1688 
15, WOODED LANDSCAPE WITH COTTAGE. A gabled cottage sur- 


rounded by trees bordering a shallow stream which winds into the left foreground. 
A figure stands before the cottage, another seen in the distance on a low bridge. 
In pen and ink, on cream colored paper. 5 x 934 inches 
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[NUMBER 16] 


NICOLAES MAES DutTcH: 1632-1693 


16.THE YOUNG MOTHER. An interior with a peasant woman sitting before 
a window sewing and looking downwards to the left towards a kitten playing with 
a basket. At her side is a sleeping infant in a cradle. In pen and ink and ink wash. 


536 x 7 inches 
Recorded and illustrated in W. R. Valentiner, Nicolaes Maes, 1924, p. 51, fig. 55 


[See illustration] 
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[NUMBER 17] 


NICOLAES MAES DutTcH: 1632-1693 


17. THE SCOLDING FISHERWOMAN. A group of women in varied cos- 
tumes surrounding a vociferous old woman seated on a bench, clasping the skirt 
of the figure nearest her. In pen and ink and ink wash. With collector’s stamp 
on the reverse. 634 x 75 inches 
Collection of Marsden J. Perry, Providence, R. I. 


Recorded and illustrated in W. R. Valentiner, Nicolaes Maes, 1924, p. 61, fig. 68 


[See illustration] 
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ADAM ELSHEIMER GERMAN: 1574/8-1620 
18. TWO RABBIS. Standing full-length figures, in flowing robes, engaged in a 


discussion. Ink wash on cream colored paper. 121% x 71/4 inches 
JACOB ADRIAENSZ BACKER DutcH: 1608-1651 


19. PORTRAIT OF A MAN. Three-quarter-length seated figure of a Dutch 
burgomaster in black doublet with white collar and high-crowned brimmed hat, 
the right hand at his breast, holding a cloak. Signed at lower right BAKKER. In 
black crayon heightened with white and sanguine on gray paper. 93 x 83 inches 


JAN VICTOORS DuTcH: Gc. 1620-1676 
20. THE DISMISSAL OF HAGAR. Abraham in turban and long robe, stand- 
ing on the steps before an arched entrance with figures appearing behind him, 
driving out the dejected Hagar and Ismael into the wilderness. Sarah watches 
from a window. With collector’s marks (one unidentified). In pen and ink. 


5//, x 8 inches 
Collection de Vas 


Collection of R. Peltzer, Cologne 
Collection of Henry Oppenheimer, London, 1936, no. 326 


JAN VICTOORS DutcH: 1620-1676 
21.NATHAN REPREHENDING DAVID. David kneeling at the left behind 
a table with open gospel, dressed in a long robe and turban, and gazing in fear 
at Nathan standing at centre. A third figure appears behind a parted drapery 
in the background. In pen and ink. 33/4 x 6 inches 


Note: “While the former drawing The Dismissal of Hagar is typical of Victoors, 
the latter is less closely akin to him, and shows affinity also with Hoogstraten’’. Oppen- 
heimer catalogue by C. J. Holmes, v.i. 


Collection of Henry Oppenheimer, London, 1936, no. 326 


CONSTANTYN HUYGENS THE YOUNGER Dutcu: 1628-1697 


22. LANDSCAPE. A wide expanse of open country, with fields bounded by pol- 
lard willows and bushes, with a view of a town situated on the horizon. Inscribed, 
and dated at lower right April 1676. In pen and ink. 5 x 75% inches 
Illustrated by the Vasari Society, Part vm (1911/12), pl. 22 
Collection of Henry Oppenheimer, London, 1936, no. 254 


ABRAHAM RADEMAKER DutcH: 1675-1735 
23. LANDSCAPE WITH A RIVER AND DISTANT HILLS. View of a 
wide valley enclosed by mountain peaks at the right with hill towns. Shipping is 
seen upon the winding river; with figures crossing an arched bridge at centre, 
others following’a road which leads away from the foreground. In pen and ink 
and sepia wash. 6% x 10 inches 
Collection of Sir Kenneth Mackenzie, London 


Collection of Henry Oppenheimer, London, 1936, no. 254B 
: 8 
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GUIDOCCIO COZZARELLI SIENESE: 1450-1516 

24.FLIGHT INTO EGYPT: PREDELLA PANEL. The Holy Family, with 

the Virgin in rose-red gown and hooded mantle mounted on an ass and holding 

the nude Child. St. Joseph in a gray tunic follows at the left. Surrounding them 

are several birds. In the background, a view ot hilly landscape with trees and a 

fortified town at the right. Cradled panel: 111% x 22 inches 

From the Palmieri Nuti Palace, Siena 

Collection of Onnes van Nijenrode, Nijenrode Castle 

From the Nijenrode Castle Collection, Amsterdam, 1933, no. 2, illustrated in the 
catalogue 

Recorded and illustrated by Bernard Berenson, Quadri Senza Casa, 1 Quattro- 
cento Senese, 1, Dedalo x1, March 1931, vol. u, p. 642 

Described and illustrated in Raimond van Marle, The Development of the 
Italian Schools of Painting, 1937, vol. xvi, pp. 377-8, illustrated p. 376, fig. 
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SCHOOL OF COLOGNE Circa 1500 
25.THE CRUCIFIXION, WITH PREDELLA SCENES FROM THE 
PASSION. ‘Vhe Savior nailed to the Cross, with the Magdalen, richly garbed in 
crimson and mauve, kneeling at his feet, and the Virgin in white gown and green 
mantle supported by S. John the Evangelist at the left. Other figures in contem- 
porary garb surround the group, with the donors kneeling in the foreground. 
Below are four finely executed predella scenes representing the Flagellation, the 
Procession to Calvary, the Descent from the Cross, and the Deposition. Landscape 
backgrounds. Panel: 121% x 12 inches 
Collection of John Linnell, London, 1918, no. 143 (as School of Tournay) 
Collection of Henry Oppenheimer, London, 1936, no. 18 (as School of Tournay) 
Winter Exhibition, Burlington Fine Arts Club, London, 1928-9, no. 71 
Exhibition “Oude Kunst uit Haagsch Bezit”, Gemeente Museum, The Hague, 
1936-37, no. 139 (as by a North Netherlandish Master, circa 1450) 


sae) 
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FLEMISH SCHOOL CiRCA 1510 


26. THE VISITATION. The visit of the Virgin, in trailing green and gold robes, 
to S. Elizabeth who stands at the right in brown gown and scarlet mantle with 
wimple. Behind them is a grass-grown hillock, with figures before a building in 
the distance at the right, and a view of sea in the far distance at the left. 
Panel: 73/4 x 6 inches 
Note: The above was known as a Jan Mostaert while in the Oppenheimer 
Collection. Mr Tancred Borenius, however, in the catalogue for the Exhibition of 
Flemish and Belgian art, attributed it to Adriaen Isenbrandt, with the poses deriving 


from Roger van der Weyden (Turin). Dr Hulin de Loo believed it to be an early work 
by the Master of the Magdalen Legend. 


[Continued 
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Collection of Sir Thomas Gibson Carmichael, Bart., Castle Craig, N. B., 1902 

Collection of Henry Oppenheimer, London, 1936, no. 15 (as by Jan Mostaert) 

Exhibited at the Burlington Fine Arts Club, London, 1905, no. 17 (as by Jan 
Mostaert ) 

Exhibition of Flemish and Belgian Art, 1300-1900, Royal Academy of Arts, Lon- 
don, 1927, no. 84 (as by Adriaen Isenbrandt) 

Described in Tancred Borenius, Catalogue of the Loan Exhibition of Flemish and 
Belgian Art, A Memorial V olume, edited by Sir Martin Conway, M.P., 1927, 
p- 39, no. 84 (as Attributed to Adriaen Isenbrandt ) 


[See illustration on the preceding page| 


JACOB VAN RUISDAEL DutTcH: 1625-1682 
27.WOODED LANDSCAPE WITH A STREAM. Trees in full foliage in 
varied tones of green and brown reflected in the surface of a stream which flows 
across the foreground; two ducks and four of their young are seen on the water. 
A winding path leads over a low hill at, the right bordered by an elder bush; a 
sportsman disappears over the brow of the hill. Trees in the distance are outlined 
against the brilliant cumulus sky. Signed at lower left with monogram J. R. 


Cradled panel: 1334 x 18 inches 


Note: Smith (v.1.) describes the above painting “as a production of the rarest 
excellency and beauty”. 


Collection Lempereur, Paris, 1773 

Collection Gros, Paris, 1778, no. 25 

Collection Godefroy, Paris, 1785, no. 22 

Collection Baudeville, Paris, 1787 

Collection of Jeremiah Harman, London, 1844, no. 48 

Exhibition “Oude Kunst uit Haagsch Bezit”, Gemeente Museum, The Hague, 
1936-37, no. 164 

Described in Charles Blanc, Le Trésor de La Curiosité, etc., 1857, vol. 1, p. 437 

Described in John Smith, A Catalogue Raisonné of the Works of the Most Emi- 
nent Dutch, Flemish and French Painters etc., 1835, part v1, p. 16, no. 27 


Described in C. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century, 1912, vol. tv, 
p. 177, no. 560 


(See illustration] 
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JACOB SALOMONSZ RUISDAEL DutTcH: 1630-1681 


28. DUNES. Billowy clouds in a blue sky above a wide plain in the distance. A 
road leads diagonally into the right foreground between sand dunes with three 
figures seen on the slope to the left. Sunlight brightens the face of the dunes at 
right. Signed at lower right with monogram J.R. Cradled panel: 8 x 10'Y2 inches 


Collection of E. Jabach 


(See illustration | 
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ADRIAEN BROUWER FLEMISH: 1605-1640 
29. THE SLEEPING TOPER. An interior with a boy in blue sitting on the 
floor asleep, leaning against a wall. He wears an orange cap, and holds a jug 
between his knees. A dog sits at his side watching him. At his other side, placed 
by the corner of the wall, is a stool with a loaf of bread. A peasant is seen in profile 
entering through a door in the background at the right. 
Oval panel: 5% x 71% inches 
Note: Com. Hofstede de Groot (v.i.) states that the above is ‘‘apparently the 
original of a copy in the Vienna Academy” (Catalogue 1900, no. goo). 
Collection of Counts A. and V. Bloudoff, Amsterdam, 1924, no. 94, (as by 
Adriaen Brouwer ?), illustrated in the catalogue 
Exhibition “‘Meesterwerken uit vier Eeuwen”’, Boymans Museum, Rotterdam, 
1938, no. 172, illustrated in the catalogue, fig. 174 
Described in C. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century, 1910, vol. 1m, 
p- 585, no. 66 


[See illustration] 
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JAN VAN DER HEYDEN DutcH: 1637-1712 
30.4 VIEW IN DELFT: THE OUDE KERK. Seen from the South side 
of the Oude Delft. To the left is the Prinsenhof, and the Gemeneenlandshuis 
with a man and a woman walking across the cobbled quay with two dogs, and a 
figure in scarlet coat standing before one of the doorways. In the centre is a bridge 
with three figures, and a woman washing clothes by the water. ‘Trees line the 
quay at the right, screening the brightly colored houses. The church and clock 
tower rise in the background outlined against a cumulus sky. 

Cradled panel: 22V2 x 28% inches 

Note: Similar in composition to the painting in the Christiania Museum, Oslo. 


Smith calls the above “an excellent production”’; believes the figures to be by Adriaen 
van der Velde. 


Collection van Winter, Amsterdam 

Collection of the Hon. Jan Six van Hillegom, Amsterdam 

Collection Six, Amsterdam, 1928, no. 13, illustrated in the catalogue 

Exhibition, Paintings and Family Portraits of the Six Family Collections, Stedelijk 
Museum, Amsterdam, 1900, no. 43 

Exhibition, A Thousand Years of Landscape East and West, Museum of Fine 
Arts, Boston, 1945, no. 69 

Described in John Smith, A Catalogue Raisonné of the Work of the Most Eminent 
Dutch, Flemish and French Painters, etc., 1834, part Vv, p. 399, no. 99 

Described in C. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century, 1927, vol. vu, 
Pe 3452 NOs ye 

[See illustration ] 


PETER PAUL RUBENS FLEMISH: 1577-1640 
31.THE HOLY FAMILY. The Virgin in rose-red gown with gray-green 
mantle, is seated at centre, offering her breast to the Child Whom she holds on 
her knee, His head resting on a white cushion supported by a nude infant angel 
standing in the foreground. At the left is the infant S. John the Baptist with 


[Continued 
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Number 31—Concluded | 
S. Elizabeth. S. Joseph is seen at the right, leaning on a staff. 22 x 2014 inches 
Note: The above is apparently a sketch for the Holy Family by Rubens, painted 
about 1635, formerly in the collection of the Duke of Sutherland (see Dillon, v.i.). 
It was originally on panel, as recorded by the Rev. Eller (v.i.) while in the Duke of 
Sutherland’s collection, and has since been transferred to canvas. Another version of 
the same composition by Rubens was in the collection of Me. de Villeroud, legal 
counselor to King Louis XV, later owned by Mr. Prosper Crabbe (Vente Crabbe, 


Paris, 1890). 
Collection of the Duke of Rutland, Belvoir Castle 
From Duveen Bros., Paris 
From J. Goudstikker, Amsterdam 
Described in the Rev" Irvin Eller, The History of Belvoir Castle, 1841, pp. 233-4 
Described in Dr. Waagen, Treasures of Art in Great Britain, 1854, p. 396 
Compare Edward Dillon, Rubens, 1909, pl. ccccLxvin 
(See illustration] 
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REMBRANDT VAN RIJN DutcH: 1606-1669 


32. PORTRAIT, PROBABLY OF SASKIA VAN UYLENBURGH. Half- 
length figure turned slightly to the left, her head seen almost in full face, with 
blonde hair covered with a veil falling behind her shoulders. She wears a wine red 
gown with pointed bodice and square neck bordered with white and gold. In her 
ears and around her neck are pearl ornaments and on her bodice a brooch. ‘The 


light falls from upper left. Within a painted brown oval. 
Cradled panel: 8% x 7 inches 


Note: Com. Hofstede de Groot (v.i.) compares the above portrait to the small 
portrait of Saskia in his own collection at the Hague (H. de G. 610). 


Painted about 1632 
From F. Kleinberger, Paris 
| Continued 
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Collection of Dr Ludwig Mandl, Wiesbaden 

Collection of Baron Albert von Goldschmidt-Rothschild, Frankfurt-am-M ain 

rom J. Goudstikker, Amsterdam, 1934. 

Described in GC. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century, 1916, vol. v1, p. 
405, no. 886 (as Portrait of a Young Woman) 

Described and illustrated in A. Bredius, The Paintings of Rembrandt, n.d., vol. 1, 
p- 6-7, no. 92, fig. g2 (as a Portrait of Saskia) 


[See illustration on the preceding page| 


ABRAHAM HENDRICKSZ VAN BEYEREN DvutcH: 1620-1690 
33. STILL LIFE. Brilliant composition centred by a wrought gold and mother- 
of-pearl nautilus cup surrounded by an overturned ewer, a fowl on an oval platter, 
a green hock, a peeled lemon, grapes, a peach, with a blue and white bowl filled 
with fruit, a wine glass and decanter in the background at the left, and a scarlet 
lobster placed on a white cloth in the foreground. ‘The arrangement is supported 
ona table covered with a draped gray cloth. Gray architectural background. 
46 x 39% inches 
Collection of Dr Paul Mersch, Berlin, 1905, no. 4, illustrated in the catalogue, 
pl. 28 
Collection of Aug. Janssen, Amsterdam 
Collection Enthoven, Amsterdam 
Collection of an Amsterdam Amateur, Amsterdam, 1932, no. 30, illustrated in the 
catalogue 
Exhibition, ‘‘Meesterwerken uit vier Eeuwen”, Boymans Museum, Rotterdam, 
1938, no. 56, illustrated in the catalogue, fig. g1 
‘See illustration | 
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JACOB ADRIAENSZ BACKER DutcH: 1608-1651 
34. JAN LUTMA. Half-length portrait to half right, looking towards the ob- 


server, of a bearded man wearing a black cloak and doublet with transparent 
white lawn collar; seen behind a scrolled parapet, holding a goldsmith’s tool, 
with other tools placed beside a sculptured gold shell dish. Gray-brown back- 
ground. Signed at middle right with monogram JAB. 

Oval, cradled panel: 361 x 2834 inches 

Note: A pair of oval portraits were included in the sale of the estate of Jan 

Lutma the Younger held in Amsterdam in 1689, which are believed to be the above 

portraits (see K.-Bauch, v.i.). These “oval portraits” reappeared later in 1729 in the 


estate sale for Abraham Calraet in Dordrecht, after which they disappeared for awhile 
until sold with the van der Voort collection in Amsterdam in 1772. 


Companion to the following 

Painted in 1639 

Collection van der Voort, Amsterdam, 1772 

Collection of J. van der Marck, Amsterdam, 1773 (as Portrait of A. v. Vianen) 

Collection of Count André Mniszech, Paris, 1895 

Collection de Ridder, Kronberg 

From the Galerie F. Kleinberger, Paris 

Exhibited in the County Art Museum, Frankfurt-am-Main, c. 1920 

Exhibition, “Oude Kunst uit Haagsch Bezit’”, Gemeente Museum, The Hague, 
1936-37, no. 28 

Recorded in E. W. Moes, Iconographia Batavia, 1905, vol. u, p. 42, no. 4668 (1.) 

Described and illustrated in Kurt Bauch, Jakob Adriaensz Backer, Ein Rembrandt- 
schiiler Aus Friesland, 1926, p. 90, no. 151, pl. 29 

Recorded in C. Hofstede de Groot, Groningischen Volksalmanach, 1895, pp. 
101-109 


[See illustration] 


JACOB ADRIAENSZ BACKER DutcH: 1608-1651 
35. MAYKEN ROELANDSDR, WIFE OF JAN LUTMA. Half-length fig- 
ure to half left, posed behind a scrolled parapet similar to the arrangement in 
the preceding portrait. She wears a black gown with white lawn collar and cuffs, 
and scalloped white cap with pearl earrings. Both hands are visible, with a gold 
ring worn on the forefinger of the right hand. Gray-brown background. Signed 
at lower left with monogram JAB. Oval, cradled panel: 36% x 2834 inches 
Note: See note and pedigree to the preceding. 

Companion to the preceding 
Painted in 1639 
Exhibited in the County Art Museum, Frankfurt-am-Main, c. 1920 

[Continued 
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Exhibition, “Oude Kunst uit Haagsch Bezit”, Gemeente Museum, The Hague, 
1936-37, no. 29 

Recorded in E. W. Moes, Iconographia Batavia, 1905, vol. 1, p. 279, no. 6467 

Described and illustrated in Kurt Bauch, Jakob Adriaensz Backer, Ein Rembrandt- 
schiiler Aus Friesland, 1926, p. 90, no. 156, plate 29 

Recorded in C. Hofstede de Groot, Groningischen Volksalmanach, 1895, pp. 
1OI-10g 


(See illustration on the preceding page] 


PIETER BREUGHEL THE YOUNGER FLEMISH: 1564-1638 
36. THE HARVESTERS. A field of golden wheat interspersed with poppies 


and cornflowers, partly reaped and gathered into sheaves among which figures are 
gleaning. Laborers with scythes continue to reap at the left, while a procession 
of figures is seen in the background carrying away the sheaves. In the immediate 
foreground is a group of peasants resting and eating a noonday repast. In the 
background, buildings and a church surrounded by trees; with a view of a river 
valley and a village in the distance at the right. Signed at lower left Pp. BREUGHEL, 
and dated 1624. Cradled panel: 284 x 41 inches 
Note: The group in the right foreground is taken from a painting by Pieter 
Breughel the Elder in the Metropolitan Museum of Art, New York. Parts of the re- 
mainder of the composition are found in a drawing by Pieter Breughel the Elder, 
L’Eté, in the Kunsthalle, Hamburg. (See Tolnay, Pierre Breugel l’Ancien, 1935, 
fig. 177.) 
From P. de Boer, Amsterdam, 1934 
Exhibition, A Thousand Years of Landscape East and West, Museum of Fine Arts, 
Boston, 1945, no. 8 


[See illustration] 


24 


[NUMBER 36] 


[NUMBER 37 | 


JUSTUS SUSTERMANS FLEMISH: 1597-1681 


pie All” OFA LADY, PROBABLY. A PRINCESS. OF “THE 
MEDICI FAMILY. Bust-length portrait to half left, and looking towards the 
observer, portraying a young woman with light brown curling hair framing her 
face, with a scarlet flower pinned at the right. She wears a brown gown with 
standing collar, and strand of pearls with pearl earrings. The features reflect a 
strong light from the left. Dark brown background. 21 x 1714 inches 


Collection of Dr E. Heldring, Amsterdam, 1934, no. x, illustrated in the catalogue 


Exhibition “Meesterwerken uit vier Eeuven”, Boymans Museum, Rotterdam, 
1938, no. 183, illustrated in the catalogue, fig. 171 


[See illustration] 
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PARKE-BERNET GALLERIES + INC 
designs its catalogues and directs 
all details of illustration, text 
and typography 
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